COLOR Am> ITS APPLICATIONS

It appears from this work, which supports conclusions
arrived at by others, that in general saturated colors
are more preferred than tints or shades, the latter
perhaps being generally more preferred than tints*
There is some evidence that subjects who are less
capable of isolating the colors, that is, more inclined
to associate them with other experiences, prefer the
tints and shades or so-called 'artistic1 colors. Some
study has been made of combinations of calory but
without definite results at the present time- Of
course aH the known principles of harmony and con-
trast of colors are available for use by the planter
in the art of mobile color* However, no application
of these principles can be made until extensive ex-
periments have been performed, The * emotive value *
of various hues, tints, and shades, of trfmuItAiieous
and successive contrasts in hue and brightness,, and
of rhythmic sequences in hue and brightness must
be determined. Bradford found that saturated colors
were most preferred and that the admixture of small
proportions of another color have a lowering effect
upon the preference of a color. Regarded objectively,
the pure colors were found first in the preference
order while those which appear to bit adulterated
with another color, were placed last. Cohn had pre-
viously claimed that increase in saturation taaded
to make a color more pleasing, Titchener obtains
results of a similar nature with the majority of hit
subjects, who definitely reject tints and               of

colors in favor of the saturated colors. While a
color may be most highly preferred among a
number of colors the 'emotive value1 of this color
is perhaps rather low as compared with many other
things. For instance a dark blue color may be dis-
tinctly more preferred than any other color to a ccr* #66
